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Abstract: In any work of fine literature, we distinguish two necessary elements: 
objective - the reproduction of phenomena given outside of the artist, and subjective - 
something that the artist has put into the work from himself. Dwelling on a 
comparative assessment of these two elements, the theory in different eras attaches 
greater importance to one or the other of them (in connection with the course of the 
development of art, and with other circumstances). 
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Hence, there are two opposite directions in theory; one - realism - sets before art 
the task of faithfully reproducing reality; the other - idealism - sees the purpose of art 
in the "replenishment of reality", in the creation of new forms. Moreover, the starting 
point is not so much available facts as ideal representations. 
This terminology, borrowed from philosophy, sometimes introduces extra-
aesthetic moments into the assessment of a work of art: realism is completely 
wrongly reproached for the absence of moral idealism. In common usage, the term 
"realism" means exact copying of details, mostly external. The inconsistency of this 
point of view, the natural conclusion from which is that the registration of realities - 
the novel and the photograph are preferable to the painting of the artist - is quite 
obvious; a sufficient refutation of it is our aesthetic sense, which does not hesitate for 
a minute between a wax figure, reproducing the finest shades of living colors, and a 
deathly white marble statue. It would be pointless and pointless to create another 
world, completely identical with the existing one. 
Copying the features of the outside world has never in itself ever been the goal 
of art. As far as possible, a faithful reproduction of reality is complemented by the 
artist's creative originality. In theory, idealism is opposed to realism, but in practice it 
is opposed by routine, tradition, the academic canon, the obligatory imitation of the 
classics - in other words, the death of independent creativity. Art begins with the 
actual reproduction of nature; but when popular examples of artistic thinking are 
known, imitative creativity occurs, work according to a template. 
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These are the usual features of the established school, whatever it may be. 
Almost every school makes claims to a new word precisely in the field of true 
reproduction of life - and each in its own right, and each is denied and replaced by the 
next one in the name of the same principle of truth. This is especially evident in the 
history of the development of French literature, which reflects a number of 
achievements of true realism. The striving for artistic truth was at the heart of the 
same movements that, petrified in tradition and canon, later became symbols of 
unreal art. Suffice it to recall that the famous three unities were not adopted at all out 
of slavish imitation of Aristotle, but only because they made it possible for stage 
illusion. As Lanson wrote, “The establishment of unity was the triumph of Realism. 
These rules, which became the cause of so many incongruities in the decline of 
classical theater, were at first a necessary condition for stage credibility. In the 
Aristotelian rules, medieval rationalism found a means to remove from the scene the 
last remnants of naive medieval fantasy. " 
The deep inner realism of the classical tragedy of the French degenerated in the 
reasoning of theorists and in the works of imitators into dead schemes, the oppression 
of which was thrown off by literature only at the beginning of the 19th century. There 
is a point of view that any truly progressive movement in the field of art is a 
movement towards realism. In this respect, there are no exceptions and those new 
currents that seem to be a reaction of realism. In fact, they represent only a 
confrontation with routine, artistic dogma - a reaction against realism by name, which 
has ceased to be a search and artistic recreation of the truth of life. When lyrical 
symbolism tries to convey to the reader the poet's mood by new means, when neo-
idealists, resurrecting the old conventional methods of artistic depiction, draw 
stylized images, that is, as if deliberately deviating from reality, they strive for the 
same thing, which is the goal of everything - even the arch-naturalistic - arts: towards 
creative reproduction of life. There is no truly artistic work - from symphony to 
arabesque, from Iliad to Whisper, Timid Breathing - which, upon a deeper look at it, 
would not turn out to be a true depiction of the creator's soul, "a corner of life through 
the prism of temperament." 
Therefore, it is hardly possible to speak of the history of realism: it coincides 
with the history of art. One can only characterize certain moments in the historical 
life of art, when they especially insisted on a truthful depiction of life, seeing it 
mainly in emancipation from school convention, in the ability to comprehend and the 
courage to depict details that remained unnoticed by the artists of former days or 
frightened them by inconsistency with dogmas. Such was romanticism; such is the 
final form of realism - naturalism. 
The publication is intended for students of philological specialties of 
pedagogical universities and contains extensive material reflecting the development 
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of literature in Western Europe, America and Asia in the twentieth century. The 
course of lectures, along with panoramic reviews of national literatures (France, 
England, Germany, Austria, Spain, USA), includes monographic chapters devoted to 
an in-depth analysis of the works of major writers century (D.Joyce, W.Wolfe, 
A.Camus, J.P.Sartre, T.Mann, F.Kafka, J.Hasek, F.G.Lorca, W.Golding, A.Murdoch, 
etc.). 
The course "History of Foreign Literature of the Twentieth Century" is an 
integral part of the university course "History of Foreign Literature". The publication, 
written in the form of lectures, is intended to help students in mastering difficult but 
interesting material, to prepare them for the perception of the literature of the 
twentieth century. 
The topic of the course of lectures reflects the main directions of the literary 
process of the twentieth century. Complex theoretical material is complemented by 
an analysis of the works of the most prominent representatives of a particular artistic 
system. This takes into account the well-known concepts of literary scholars 
presented in textbooks, textbooks on the history of literature and reference books, 
which greatly facilitates the orientation of students within the course. All the material 
is arranged in such ways that, as a result, students have a holistic idea of the 
peculiarities of the literary process of the twentieth century. The proposed topic has 
been tested in the teaching practice of the author-compiler and corresponds to the 
volume of hours allocated for lectures. The main task of the publication (course) is to 
analyze a work of art in the broad context of world culture. 
Features of the development of the literary process in the first half of the XX 
century. 
• General characteristics of the literary process of the first half century. 
• Modernism as a cultural category and a type of creative worldview. 
• The main artistic and aesthetic trends of the first half century. 
General characteristics of the literary process in the first half of the twentieth 
century in the history of foreign literature of the twentieth century, two periods are 
distinguished - 1910-1945 and 1945-1990s, which allows us to imagine the literary 
process in its dynamics and connections with the events that determined the 
appearance of the era and the originality of the outlook of its contemporaries. The 
twentieth century has established in the history of mankind a tragic outlook, and as 
key concepts - war and violence, technocratic consciousness, ecological catastrophe, 
crisis of humanistic ideals, at the same time, its first decade was filled with optimism 
and romance, which was facilitated by the intensive development of science and 
technology, at first unclouded by negative consequences: the first airplanes; the first 
trips to the North and South Poles; the discovery of quantum theory; advances in 
genetics. 
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However, the sphere of reason collided with madness, and the largest scientific 
and technical achievements were used against man - first in the First World War, then 
in the second, which brought innumerable human sacrifices to civilization, cultural 
and material losses. 
All this could not but affect the perception of the world, the fate of culture, art, 
the role of literature in the modern world. Writers, philosophers, sociologists of all 
countries address these problems, connected with the question of the development of 
civilization and the future of mankind, when solving foreign literature. The twentieth 
century has them in different ways: some - in a pessimistic vein, others, without 
denying the crises experienced by the art of the twentieth century, believe in its 
revival. The first half of the twentieth century is famous for artistic experiments. 
Literature tries new means of expression, destroys canonical forms and rhythms. 
Modernism is further developed - at the stage of avant-garde. 
Para literature is becoming qualitatively new, the so-called "mass", popular or 
commercial, in fact, alternative to art, in the first half of the twentieth century, two 
world wars (1914-1918) and (1939-1945) and the October Revolution took place, 
Austria collapsed. Hungarian and Ottoman empires, tsarist Russia. New states were 
formed on the world map: they gained independence, restored the statehood of the 
Czech Republic and Slovakia, Poland, the states of Yugoslavia. Literature reacts to 
all these historical events, and above all to the October Revolution, which was 
followed by a wave of revolutionary national liberation movements in different 
countries of the world - from Germany and the Scandinavian countries to China and 
Africa. 
The main topics in the literature of the first half of the twentieth century: the 
theme of wars and socio-political catastrophes; tragedy of a person striving for free 
self-realization subjected to violence, seeking justice and losing spiritual harmony; 
the problem of faith and unbelief; the ratio of personal and collective, morality and 
politics, spiritual and ethical. 
Features of the development of realism in the twentieth century Inheriting the 
traditions of the past, including analyticism, interest social sphere, the realism of the 
twentieth century differs from the realism of the past century. the realism of the 
twentieth century, the pathos of denial and criticism, a social approach to the analysis 
of reality, the demand for truthfulness and typification were established. 
Twentieth-century realism deals with a fundamentally different social reality 
than the realism of the previous century. These are wars dictatorial coups, social and 
national liberation revolutions, leftist artistic movements, avant-garde and 
irrationalism. The realism of the twentieth century refused to copy and mirror reality 
in the forms of life itself. 
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The traditional descriptive forms were replaced by analytical research (T.Mann - 
"Doctor Faustus" and "The Magic Mountain"), the effect of "detachment" (drama by 
B. Brecht), irony and subtext Lecture course (E.Hemingway), grotesque, fantastic and 
conditional modeling (M.Bulgakov). Realism productively uses many modernist 
techniques, for example, “stream of consciousness” (W.Faulkner), deformation, 
absurdity and other previously inaccessible techniques. 
Attention to the fundamental problems of being and the priority of universal 
human values in the realism of the twentieth century continue the line most fully 
expressed in the works of L.Tolstoy and F.Dostoevsky, A.France and B.Shaw. 
Philosophy enters literature in a new quality, as a device, penetrates deeply into the 
artistic fabric of the work. 
The genre of the parable is developing productively (F.Kafka, K.Chapek, 
A.Camus, A.Exupery). The hero changes, the person appears more complicated and 
often unpredictable in his actions (Faulkner). Literature seeks to penetrate the realm 
of the irrational and the subconscious. The genre palette of the novel also changes as 
a result of the interpenetration of, say, science fiction and political, detective and 
philosophical, family and adventurous novels. 
The turn from society to personality, from typical to individual influenced the 
genre of the epic and determined its interest in the subject. The term "subjective 
epic", first used by A.Lunacharsky in relation to the novel by Marcel Proust, is 
widely used in the literature of the second half of the century when it comes to novels 
where the center of intersection of plot lines is individual consciousness. 
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